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CHAPEL THEATRE 
614 Middle Neck Road : Great Neck, L. I. 


Tel.: G. N. 5038 





SUMMER SEASON - 1945 


PRICE: 25c. 


Erwin Piscator and His Summer Players 
by Ludwig Ullman 


The Chapel Theatre has kept its sacred atmosphere of a former cnourch 
building. Surrounded by thick green hedges, its wide lawns and ancient, 
shade-spreading trees,—the stage and the green,—provide a home for this 
young acting group. A home that makes a collision between brutal reality 
and an idealistic world impossible. Because these young people are ideal- 
ists who are taking scenery-painting, ushering, distribution of leaflets, nail- 
ing of posters and chasing after props just as serious as the work on a 
Hamlet characterization. This is Piscator’s influence who recognizes fun as 
an essential co-requisite to youthful ambitions. Of course, not as a program 
and goal. Erwin Piscator, ardent crusader for the constantly changing 
theatre, projects to his students (and ex-students) nothing but enthusiasm. 


His vivid description of a culturally, politically and socially advanced 
theatre is easily understood. He is a very intense and exact speaker who 
builds arguments like scenes with a strong sense for real logic. 


From his modest beginning to his international fame he always tried to 
get away from the opera-form of theatre and its unnatural consequences in 
illusion, technique and dramatic architecture. What he has been searching 
for he found and has shown in some of his New York productions. The 
floating stage; light and shadow and the projection-screen, symbolic requi- 
site used for play accentuation to blend stage and movie-technique; it helps 
make a production colorful, exciting and vital — and without pause for 
scenery-changes,—as life itelf. Naturally he is perhaps missing in the 
present form of theatre his visions for a future stage; which would give 
opportunity to see from all angles and to play at all angles, with a so far 
unknown tempo and phantasy. And he will convince anybody in doubt 
with his blue-prints and plans, which show a clear vision of what this 
great showman is expecting of the American National theatre of the future: 
the variety of a repertory program, the illusion, the realism and the tech- 
nique. A theatre with a half a dozen of removable stages, projections from 
all sides; revolving auditoriums (not only stages); in short, magic machin- 
ery, in imagination and vastness and on a scale that would put the movies 
to shame; not alone in technique but in depth and vision. 


Inspired with such magic willpower and imagination—a_ touching 
example—were the pefromances at the Bijou lawn theatre of Twelfth Night, 
The Circle of Chalk, Tonight We Improvise and The Imaginary Invalid. 


The young actors receive their practical training about reality and 
illusion, exhibited to perfection in Tonight We Improvise (the ironic, bitter 
Improvisation play by Pirandello where humor only coats like icing the 
deep, tragic essence of the play). They also learn at Piscator’s of the evils 
of the conventional Broadway Theatre. As practised there in the—so well- 
known—Drawing room scenery. “The three wall principle that avoids the 
unconventional and serious.” Also here in Great Neck preaches the stub- 
born reformer of the four dimensional theatre. (The fourth dimension is 
in all probability the dimension of the instinct and intuition to replace 
the one dimensional, conventional theatre.) The latter one is sufficient 
for friendly, trivial marriage conflicts but not for Lear in the moor, Hamlet 
at the grave of Ophelia or the fanatic Phedra of Racine. 


So gains here the every-day rehearsal in importance, surpassing the 
satisfaction of reading parts and fixing torn curtains. It is a little summer 
dream of Ideal-Theatre, dreamt by nymphs in slacks and with paint- 
smeared charming faces..... 





THIS SEASON’S PRODUCTIONS 


TWELFTH NIGHT PRIVATE LIVES 

DARK EYES THE CORN IS GREEN 
CLAUDIA TONIGHT WE IMPROVISE 
THE CIRCLE OF CHALK THE IMAGINARY INVALID 


THE WOMEN 
Children’s Play: KINGS IN NOMANIA 
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ERWIN Piscator, Director 


of the 


Dramatic Workshop Players 


Maria Lry PISCATOR 
Who directed Private Lives, The 
Imaginary Invalid and Kings In 
Nomania 





DRAMATIC WORKSHOP PLAYERS 
Director —ERWIN PISCATOR 


Directors: 


robert Caricart 
James Walsh 
Van Grona 
Arthur Green 


LIGHTING: 
Hans Sondheimer and 
Doris Einstein 

Assistant: William Luttrell 


Dwight Marfield 
Irving Palmer 


FACULTY: 


PRODUCTION GROUP 
Katherine Wiley 

Elaine Stritch 

Virginia Baker 

Norma Feldman 


SETTINGS: Karsen Faye 
TREASURER: 
Henry Wendriner 


GUEST ACTORS 


Donald Stolberg 
Charles Coleman 
Maia Abilea 


STUDENT GROUP 


Maria Ley PIscator, CHOUTEAU DYER, MARGRIT WYLER 


Priscilla Draghi 
Alene Adair 
Arla Guild 
Grace Huffman 


PUBLICITY: 
Ernest Roberts 
PRODUCTION MANAGER: 
Esther Nighbert 


Alfred Linder 
John Topa 


Acting—Erwin Piscator, Maria Ley Piscator, Chouteau Dyer, Margrit Wyler 
Dance—Maria Ley Piscator 
Speech—Gloria Montemuro 
Lighting and Stagecraft—Hans Sondheimer 
Make-up—HBsther Nighbert 


Deborah Abramson 
Stefi Blank 

Jan Blanton 
Joanne Collingwood 
Robert Dare, Jr. 
Jane deLacy 

Joan Furman 
Agnes Gribel 


STUDENTS 


Iris Hilton 
Ann Jacobson 
Judith Lambert 
Sally Lepins 
Leo Lerman 
Sara Lutzky 
Juan Marquez 
Charlot Oberley 


Estelle Pardell 

Lou Prentis 

Dorothy Saper 
Francine Schoenholtz 
Samuel Spanier 
Donald Stolberg 
Tobey Thayer 

Diane Walters 





. 
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Marcrit WYLER and ROBERT Lou PRENTIS and SAMUEL 
CARICART in @ scene from SPANIER in a scene from 
THE CORN IS GREEN TWELFTH NIGHT 





ERWIN PIScAToR during a rehearsal interpreting a scene to his players 





HENRY WENDRINER ERNEST ROBERTS 
Treasurer Publicity Manager 








MarGrRIT WYLER, who directed 
DARK EYES and THE CORN HaNs SONDHEIMER, the Lighting 


IS GREEN, in which she also Expert of Dramatic Workshop 
played the lead Players 





KATHERINE WILEY, who played in ELAINE STRITCH, who was seen in 


TWELFTH NIGHT, DARK EYES, TWELFTH NIGHT, DARK EYES, 

PRIVATE LIVES, THE IMAGI- CLAUDIA, PRIVATE LIVES, 

NARY INVALID and THE TONIGHT WE IMPROVISE and 
WOMEN THE WOMEN 








VIRGINIA BAKER, who performed 


in TWELFTH NIGHT, DARK ARLA GUILD, was seen in DARK 
EYES, THE CORN IS GREEN, EYES, THE CORN IS GREEN, 
THE IMAGINARY INVALID, TONIGHT WE IMPROVISE 


and THE WOMEN and THE WOMEN 











EsTHER NIGHBERT, Production 


PRISCILLA DRAGHI played in Manager, who also played in 
CIRCLE OF CHALK and DARK EYES, CIRCLE OF 
CLAUDIA CHALK and THE WOMEN 








Marta ABILEA 
(Premiere Danseuse) 


who danced in IRVING PaLMeER, who played i 
THE IMAGINARY INVALID PRIVATE LIVES” ~ 





DONALD STOLBERG played in 
DARK EYES, CORN IS GREEN, 
DWIGHT MarFIELD. who anpeared TONIGHT WE IMPROVISE and 

wm PRIVATE LIVES THE IMAGINARY INVALID 





ROBERT CARICART performed in 
TWELFTH NIGHT,DARK EYES, 
VAN GRONA was seen in CIRCLE OF CHALK, CORN IS 
TWELFTH NIGHT,DARK EYES GREEN and TONIGHT WE 
and The IMAGINARY INVALID IMPROVISE 


Dear Patron: 


A dtrector named Frwin Piseator 

Wooed Chapel and finally getter 

The Workshop Players made up his troupe 
A happy; fanatical, practical group 


The actors with warmest felicity 

Cluttered your cars wtth publicity 

And then to our boxoffice you filed on line 

To hear; "Sorry your reservations I simply can't find." 


You smoke 2 cigarette and after a while 
Hy God you're short changed, but -shortchanged with a smile. 


The ushers with confuston 

Way find you a seat 

And you converse with the mosquitoes 
And cope with the heot, 


The curtoin opens and there on the scene 

Dark Byes, Claudia, The Corn ig Green, 
foliere, Pirandello and to tell you the truth 
We finally wound up with Clare Luce Booth. 


But all in all, we hope our art 
Wil? make you hate see us part 

But don't despair we plan a return 
After a rest and a brief sojourn. 


Enclosed our Souventr Program you'll find 
Will help you keep us permanently in mind 
If you haven't noticed, two-bits is its price 
This and your frtendship will more than suffice. 
Sincerely, 
DRAMATIC WORKSHOP PLAYERS 


P. S. You are invited to our Farwell Lawn Festival, Tuesday, 
September 4th, after the last performance of "The Women", 


